practices in a scattered domain. The book does some very useful work in identifying the implications of the word 'provincial' (4), not least in the way it comes -in the eighteenth century -to name a lack in relation to various forms of expressive behavior (primarily manners, dress, and speech), but most of his examples in this general discussion relate to eighteenth-century Scotland, most obviously Boswell and Hume. His novel-based account of the compensatory emergence of aesthetic autonomy ignores any discussion of the role this Scottish context may have played through different media, most obviously history, literary criticism, and the periodical press. In one sense, Rezek settles for a rather common sense idea of the 'literary' as fictional prose that may be in danger of assuming the hegemony of distance from the everyday. This kind of assumption might have difficulty accounting for emergent nineteenth-century usages of the word, often with provincial origins, that insisted on an awkward relation to categories like 'useful knowledge,' ranging from biographies of inventors and scientists to the novels of Elizabeth Gaskell.
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